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radar

But why? We know good word of 
mouth had nothing to do with it, so 
what is it? Why do audiences keep 
going, no matter how unromantic 
romantic comedies get? 

Maybe it’s because romance isn’t 
romantic anymore. Maybe because, 
in our lives of near-instant satisfac-
tion, where suggestion isn’t enough, 
the tenets of romance—patience, 
mystery, risk, surprise—are no longer 
practical. I suspect that technology 
has played a part in this. We of the 
Internet-and-smartphone era spend 
less time longing and idealizing;  
everything is instant. Compare this to 
the Great Depression-era ’30s and 
war-torn ’40s, when Hollywood  
romantic comedy was at its peak. 
People couldn’t always have what 
they wanted when they wanted it—
there was yearning—and in the cleav-
age between desire and satisfaction, 
romance could flourish. 

Alas, before the sexual revolution, 
taboos ran rampant through the cul-
ture—and taboos are healthy for the 
romcom genre. I’m not being prudish 
here. To survive, romance and com-
edy need boundaries to push up 
against—that’s what makes the good 
ones, like Some Like It Hot (1959), 

feel risky. (Joe: “Why 
would a guy wanna 
marry a guy?” Jerry: 
“Security!”) As new 
movies topple old  
taboos, new ones arise, 
making it possible  
(ideally) for the genre 
to take fresh, prescient  
directions. A romantic 
comedy like Shampoo 

(1975), for example, which sees 
Warren Beatty running heedlessly 
from woman to woman to woman, 
could have only happened in the ’70s, 
when the sexual revolution turned 
bedtime into the national pastime. So 
taboos are good. But what taboos do 
we see today’s romantic comedies 
wrestling to the ground? Friends with 
Benefits just isn’t going to cut it.

So  we  find ourselves i n  a 
Catch-22: We don’t care for ro-
mance because Hollywood doesn’t 
show it to us, and Hollywood 
doesn’t show it to us because we 
don’t care for it. This is tragic. 
Romance is a necessary part of 
our lives—and so is comedy. 
Romance, like the imagination, is 
a starry bridge. And isn’t comedy 
the thing that grounds that bridge 
in truth? With Hollywood no  
longer making relevant, taboo-
making-and-breaking romantic 
comedy, our collective frame of 
reference—once defined by The 
Awful Truth (1937) and Breakfast 
at Tiffany’s (1961)—has been fro-
zen in the past. 

The only way we can hope to 
effect change is to vote with our 
wallets. Don’t buy a ticket just be-
cause you want to go to the movies. 
Play hard-to-get: Buy a ticket be-
cause you want to see a specific 
movie. If there’s nothing out 
there that appeals to you, rent or 
download. Anything but Sex and 
the City 3. Because as long as 
movies like this are making mon-
ey (and they are), Hollywood will 
certainly keep on making them 
and breaking us. nfi

lm
From left: The Bounty 

Hunter (2010); The 
Proposal (2009)

•A feel-good film about terminal cancer 
and repressed homosexuality? Beginners 
shows that it can work. Christopher 
Plummer and Ewan McGregor are 
perfectly cast as Hal and Oliver, father 
and son. The filial bonds are sorely tested 
when 75-year-old Hal announces, upon 
his wife’s death, that he is gay and has 
been during four decades of marriage. 
Oliver is only beginning to process this 
doozy when he learns Hal is also dying.
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Beginners

Submarine

Super 8

•Critics are calling Submarine one of 
the best British comedies in years. At the 
heart of this quirky coming-of-age story 
set in the 1980s is 15-year-old Oliver Tate, 
who is desperate to appear sophisticated 
and suave—and lose his virginity. But the 
girl he is wooing doesn’t fall for any of 
his hilarious affectations. Craig Roberts’ 
touching portrayal of Oliver brings to 
mind the British equivalent of Jason 
Schwartzman in Rushmore. 

•Produced by Steven Spielberg, Super 8 
evokes the classics E.T.: The Extra-
Terrestrial and Close Encounters of the 
Third Kind. It’s 1979, and some nerdy 
teenagers in small-town Ohio witness and 
film a horrifying cargo derailment. A full-
scale military cover-up ensues, but fright-
ening disappearances begin to multiply in 
the area. The kids must keep their film  
secret while solving the mystery of what 
the train was carrying. Egle Procuta


